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Chernobyl Diaries
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Of all the questions expats ask of each other, what do you do is probably right up there
as the most common. I’m in finance. I’m in sales. I’m in publishing. Package expats,
those working in Hungary for a multinational, are a breed apart from the freelancers,
the English teachers, the artists. And while the paid pensionable positions
significantly outnumber less lucrative take-the-work-when-you-get-it (in my experience),
there’s an undercoat of artistry and creativity seeping to the surface.
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